
Big Sky Handbell Festival 2019 – Rehearsal Notes 
 
Hello! I’m so excited about our upcoming time together! It’s going to be a fabulous event! I know you’ve 
been working on the music and my notes here aren’t too in depth, just things that I’d like to really spend 
time focusing on as we’re working together.  
 
I’m not going to point out specific things like dynamics, tempo changes, techniques, etc. that are written in 
the music because you’re all skilled enough musicians to be aware of them in all of the pieces and I know as 
a ringer/musician myself, I don’t like when a director notes say things like “notice the rit. in m. 40.” Unless 
there is a change to the music I am adding, just know that we will likely play each piece as written. That 

being said, I also reserve the right to add sudden tempi changes and dynamics the day of ☺  
 
Acclamation in G Minor: 
This is one of my favorite bell pieces. Karen’s melody and chord progression are infectious and so much 
fun. I love how she wrote the piece. It’s almost like the piece could be entirely memorized! Oh, wait! Please 
DO memorize the piece! It’s entirely possible! I’d like to play the piece away from the tables if possible if 
there’s enough space around the room. We’ll experiment. Either way, we will memorize this piece! 
 
To offer some aid – here is a breakdown of the piece. I’d recommend memorizing just one section at a time 
and then say (then later just think), of the name of the section before you ring it. Put the sections together as 
you memorize it and then just keep track of where you are as you go along. I’d almost recommend 
memorizing from the back and work backwards that way you’re always working towards something you 
know! Memorization may seem daunting but it’s certainly possible. Don’t think of the whole picture right 
away! Smaller steps make it MUCH easier. 
 
m. 1-6 – Introduction 
m. 7-14 – A1 
m. 15-22 – A2 (same as A1 for G5 and down) 
m. 23-24 – Filler 
m. 25-32 – A3 (same as A for all except for D6 and up in m. 31-32) 
m. 33-40 – A4 
 
m. 41-48 – B1 
m. 49-56 – B2 (same as B1 for G5 and higher and P1 and lower) 
m. 57-60 – Bridge 
 
m. 61-68 – A2 
m. 69-70 – Same as filler above 
m. 71-78 – A4 
 
m. 79-80 - Coda  
 
Allegro Spiritoso: 
A fabulous original composition by the late Greg Underwood, I can think of no better way honor him by 
playing one of his best pieces. Fiery and intense, with moments of reflection, I think this piece truly shows 
Greg’s spirit. You can read more about Greg here: https://charlottebronze.org/2018/01/10/remembering-
greg-underwood/  
 
Greg is very explicit in his use of techniques and we will stay true to those.  
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The King Shall Come: 
I was very excited to arrange this piece for this festival! One of my favorite hymn tune, this piece was a great 
challenge to push me to write something that would be equally as exciting for 2 octaves as it would be for 6 
octaves and I hope that your ensemble feels that way. I’m very excited to hear this on bells for the first time. 
 
m. 51, 52, 62, 63 – the echoes apply to all notes 
 
Come, All Ye Shepherds: 
Such a unique arrangement for such a simple tune! I love it. It’s almost a little bombastic and kitschy in the 

beginning with all of the grace notes, but in the best possible way. We may have a little fun with this one ☺  
 
Throughout the piece, please play all grace notes very distinctly before the beat. I would like to hear two 
very distinctly notes from each other.  
 
m. 15-21 – I may ask some groups to play this melody on chimes and some on bells. Please try it both ways. 
 
Nocturne in C Minor: 
A heartbreaking and moving composition, Nocturne in C Minor can be absolutely breathtaking if done right. I 
am adding some changes to tempi and dynamic levels here that are different than what’s written. Please 
write them in and practice them with these changes. 
 
m. 6 – Please add a new LV on beat 3. The chord changes. 
m. 27 – add a rit. 
m. 28 – q=66 
m. 31 – add a molto cresc.  
m. 32 – add a ff 
m. 35-36 – add an accel. 
m. 37 – q=76 
m. 42 – move the dim. to m. 43 
m. 44 – add a rit.  
m. 45 – a tempo, q=76 
m. 50 – remove the dim.  
m. 53 – f 
m. 57 – ff 
m. 60 – add an accel. 
m. 61 – q=80 
m. 72 – add a sub. p on beat two with a cresc. the rest of the measure. 
m. 73 – mf 
m. 76 – add a molto rit. 
m. 77 – q = 66 
 
O Sacred Head Now Wounded: 
What was originally meant to be an original composition, turned into this arrangement of O Sacred Head. 
This arrangement is supposed to represent and tell the story of Holy Week leading up to the crucifixion and 
burial of Christ. Reflect on the scripture verses written in the score and portray those emotions as you play 
the piece. 
 
m. 31-42; 47-49 – mallet staccato notes. 
m. 45 – the lowest two notes should be F3 and C4. 3 and 4 octave groups omit the C4. 
m. 63 – remove the LV and damp all quarter notes on beat 2. 



Osse Shalom: 
When I was programming this concert, I knew I wanted to include a couple pieces on the theme of “peace.” 
And so we have two pieces with very different interpretations of peace. Osse Shalom is just pure fun. I hope 
we will have either a violin or clarinet to play along with us.  
 
m. 39 – mf 
m. 41-42 – add a dim. 
 
Song of Peace: 
Harsh. Intense. Troublesome. Just a few words to describe how this piece initially makes people feel. The 
beginning is not pleasant. And it’s not meant to be. But the piece will later progress into an absolutely stunning 
work of Dona Nobis Pacem.  
 
m. 1-10 – I will take great liberties with tempo. We will likely pause before each measure. It will feel chaotic 
and like there’s no cohesion. Please be prepared for this and know your parts.  
m. 39 – q=70 
m. 69, 70 – If your score is like mine, some of the accidentals creep backwards and don’t quite look right. Be 

mindful of your notes ☺ 
m. 74 – don’t restrike this chord, just simply stop shaking the bells and let the chord LV through m.77. 
m. 88-111 – We WILL sing and ring. Trust me, you can do it. Everyone sing unison from m.88-111 the first 
time. Then, the second time on the repeat from 96-111, I would like a 3 part round. We may divide it up the 
day of to balance the sound but assign various people in your group to group 1, 2, or 3, with about 3 or 4 
people to a part. Everyone in each group hopefully will sing a melody part, even the bass.  

On the repeat, Group 1 sings the first statement of the melody (like m.88-95) twice; Group 2 sings 
the second statement of the melody (like m.96-103) twice; Group 3 sings the third statement of the melody 
(like m. 104-111) twice. This is a little different than Arnold’s performance notes, but this will help balance 
out the sound and guarantee a relatively even number of people singing.  
 
Bound for South Australia: 
A truly well-done arrangement by Alex Guebert, this one is just simply going to be FUN. We will do the 
opening section as written. I’m hoping we have all the percussion because it adds so much to the piece. 

Don’t be afraid to dance along with this one ☺ Get into the music! 
 

• M. 53-62 – we will sing and ring! Once again, yes, you can do it ☺ We will split up the singing duties 
but my plan currently is to have a standard SATB split. If you’re a soprano or alto, sing the treble 
clef line, if you’re a tenor or bass, sing the bass clef line. But still play your bells too! 

 
This will be our final piece in the concert. IF there’s an incredibly rousing amount of applause after we play 
this (which of course there will be!), we will play from m. 53 to the end again as an encore. 
 
I am so grateful to have the opportunity to lead this event this year and I’m really looking forward to making 
music with you all! Thanks so much! 
 
Matthew Compton 


